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New Art Scene in Iwaki
Moriguchi Miki — “See You Again Tomorrow”
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Resonating Works

Ito Keiichiro, Curator, Iwaki City Art Museum

Making a promise with myself at this moment, passing by,

By saying, “See you again tomorrow,”

At this moment, and again.

Hoping you will physically perceive in your lifetime that

There is not one person who does not make this promise with
oneself.

Having experienced the Great East Japan Earthquake, Moriguchi Miki
has questioned the line that has been drawn between the disaster’s
victims and the non-victims. For they had nothing to differentiate
themselves in the world before or after the quake. There are
undoubtedly many people who clearly ought to be referred to as the
victims. Namely, people who lost their family members; those who were
forced to evacuate from their hometowns; those who lost their
possessions; and above all, those who lost their lives in the disaster. On
the other hand, from the day the earthquake occurred, many people
likely experienced an atmosphere in which they had to take a position of
being either the victim or the non-victim. Discourses that imposed
certain roles on people also became rampant, such as, “Since | am not
a victim, | am unfit to voice my opinion,” or “Such and such topic should
only be mentioned by the victims.” In addition, people who resided in the
affected areas but did not suffer any damage, or those who were
unharmed by the earthquake or tsunami but were exposed to the
anxiety of exposure to radioactive fallout, must have been hesitant to
decide whether they were victims or not.

Moriguchi’s idea to cast doubt on drawing lines between the “victims”
and the “non-victims” in her works may gently lighten the load off the
viewers who have been caught in the discourses over the earthquake
disaster. She sought a universally held idea that could overtake the idea
of drawing lines, and then arrived at the words “tomorrow’s promise.”
Tomorrow will come to all—to people who were affected by the
earthquake and those who were not, and to those who have not been
able to determine which side they are on. Moriguchi does not consider
this promise to be a passive action; rather, she regards it as the result of
an active action—that is, to make a promise with oneself at this moment
that is passing by. According to Moriguchi, by making this promise,
tomorrow will arrive for all. In this respect, no lines are drawn but are
commonly shared by all.

Upon examining Moriguchi’s set of two works of “twin boys” (figs. 1, 2),
and her series of white paintings (fig. 9), all produced for this exhibition,
one understands that she is forming a world of “tomorrow’s promise,”
while also creating interactions between the materials, the space, the
artist’s words, and the viewers.

The “twin boys” are the only works that utilized colors in this exhibition.
For each work, she poured water on paper, and then poured acrylic
paints to create the color-field that spontaneously emerged. Based on
this, she composed the background. Hence, this series was produced
through her communication with the works. Manifested in the backdrop
of each work are the artist’s interactions with gravitational force, and with
materials such as water, paint and paper. Furthermore, the unpainted
parts of the ground on paper create segments in the backdrop, while
also exposing the white portions. This part of the ground can also be
seen as trees and weeds where insects gather. In this series, there
exists a realm that reflects both the materiality of paper and images
found in a painting space. Thus, it maintains a painting space while also
allowing the viewer to easily recognize that it is a painting seen as a
physical material. Put another way, it connects a painting with a real
space. Each of the “twin boys” possesses a backdrop that transcends
the 2D and 3D boundaries. The boys, both clad in fluorescent-pink color
that looks as if it were emerging from the paper, gaze at the viewer. The
viewer and the twin boys, who are supposed to be in separate works,
face one another beyond each of their own spaces. This can be
interpreted as the three parties resonating with a sense of universality,
the idea that is possessed by “tomorrow’s promise.”

Moriguchi then developed her work to create her series of white
paintings Imagine the Tactility and Warmth of a Promise, and Whether
There Is Any Difference, in which she used white paint on a white
ground. Regarding this exhibition, Moriguchi wanted to avoid having her
paintings being seen as illustrations that explained her words that were
shown together with the works. Under these circumstances, she

experimentally produced several white paintings, which led her to realize
the following:

| [myself] wondered what was depicted [in the white
paintings], but as | gazed at them, | came to realize that they
are aimed at having the viewers imagine the tactile sensation
and warmth perceived from the “promise” we made with our
own selves, and whether there is any difference between your
“promise” and mine. *

In other words, Moriguchi came face to face with her own paintings, and
then contemplated their existence, based on what she perceived from
them. Once again, interactive communication between the artist and her
works took place. This series resonates with the exhibition theme of
“tomorrow’s promise” and with the title See You Again Tomorrow as well
as with Moriguchi’s words that | quoted at the outset of this essay. She
relates the white painting series as aiming to have the viewers recall the
tactile sensation perceived from “tomorrow’s promise.” As | mentioned
earlier, making a promise with oneself at this moment that is passing by
is a universalized idea shared by all. For this reason, she says that the
tactile sensation and warmth one perceives through making the
“promise” is both one’s own personal feeling and a feeling shared by
others. Thus, her white paintings encourage the viewers to “physically
perceive” whether there is any difference in that “promise” between
oneself and others.

Upon viewing the series of white paintings depicted on unbleached
paper, one finds that familiar motifs, such as a child, a horse, a pigeon
and a flower, are given forms through Moriguchi’s application of shading,
using gray on white paint. These motifs have no definite contours and
the shading is vague; thus, the details of each motif seem to dissolve
into the entire work, or else dissolve into light. Likely because the viewers
know that white objects reflect light and the warmth of the sun, they feel
that these works are emitting light and a sense of warmth to the space in
which they stand. This sensation, that the white forms that seem to be
dissolving into light are acting on the space, might be serving as a
question for us to recall “tomorrow’s promise.”

As | mentioned earlier, Moriguchi Miki created works for this exhibition
through searching for ways to avoid having the viewers see the images
as illustrations that explain her words that would be shown with some of
the works. Thus, the works are not meant to explain her words, nor are
her words meant to explain her works. These two mediums resonate with
one another, as well as with the exhibition space and the viewers, while
also conveying messages about “tomorrow’s promise,” which is equally
possessed by all.

* April 5, 2023, a quote from the email Moriguchi Miki sent me.
(Translated by Nanpei Taeko)

Moriguchi Miki: Biography

1990  Born in Futaba-gun, Fukushima.
2013  Graduated from Joshibi University of Art and Design,
Department of Fine Arts, Majored in Qil Painting.
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Iwaki Performing Arts Center Alios, Fukushima.
2022  Moriguchi Miki Solo Exhibition: Between the Blinks,
and Its Name, lwaki Performing Arts Center Alios, Fukushima.

Group Exhibitions

2012 Open-Call Exhibition for Students,
organized by Joshibi University of Art and Design vol. 1:
Sumika, Ginza Gallery Joshibi, Tokyo.

2012 Connecting Exhibition, STAGE Yu Gallery, Tokyo.

2016  Blooming in Profusion: The Roses of a Hundred Artists,
Ginza Mitsukoshi 7th Floor Gallery, Tokyo.

2021  F. Line: 2021, J's Coffee, Fukushima.



Moriguchi Miki: Artist’s Words

1. Twin Brothers (Butterfly, Forest)
2. Twin Brothers (Drone Beatle, Night)

Making the promise with myself at this moment, passing by.
As this same promise is shared by all in the world.

For this promise to be made every day,

For this promise to be carried out day after day.

| search for the origin of the promise,
But, could there be anyone
Who remembers when it all began?

4. Brothers
5. Sisters

When you continue to think about something kept in your mind,
By the time you finally know the reason for the tears you shed,
You are able to express your thanks, so they say.

6. A Dog as a Fragmental Memory

The wind that caressed me that day

Was the dog | took for a walk.

We were not close, but it was a special dog.

[t might be just a dog, but to me, it was special.

7. I Ate the Soil of My Hometown,

8. Travelers

Let's say that having a lucky charm is to prepare for a trip.
To prepare for the trip for the rest of my life,
I embroidered a lucky shell on the unforgettable handkerchief of mine.

9. Imagine the Tactility and Warmth of the Promise,
and Whether There Is Any Difference

Making a promise with myself at this moment, passing by,

By saying, “See you again tomorrow,” at this moment, and again.
Hoping you will physically perceive in your lifetime that

There is not one person who does not make this promise with oneself.

10. Floral Tribute (Three Goodbyes)

Those who remained continue to live their lives,
Whether nature or animals/humans,
As the flowers bloom with the seasons.

Then My Hometown Became Me, So I Know the Smell of My Hometown

The song I've been attracted to for a long, long time,
I sought the meaning of the lyrics.

[t was beautiful like the well in the desert,

But then, | found out that it was also about me,
From the day I was born till the day | die.

Za—T7—br=2AY - 0WDOE FZOERE —BHOWE —
FE L WO ETIEEMEE

RE 202348258 (W—-6848 (B)

218 1 WhEMIISENE

fREE - BT - Wb EMIrEMitE THAY L BEsE BRI EEYT
\|¥ . BEx BRI : N\BBENRIME =1L

© W\WhEMILESNEE 2023

=i (MFDOBOF (e, 7)) 2023
HafFRIE T N TIERE

New Art Scene in Iwaki: Moriguchi Miki — “See You Again Tomorrow”
Organizer: lwaki City Art Museum

Period: April 25 (Tuesday)—June 4 (Sunday), 2023

Venue: Iwaki City Art Museum

Editor/Publisher: Iwaki City Art Museum  Designer: Kameoka Takayuki
Translator: Nanpei Taeko  Photo: Shirato Ryoji Printer: Yahata Printing Co.
O©lwaki City Art Museum 2023

Cover: Twin Brothers (Butterfly, Forest), 2023
The exhibited works belong to the artist.



